to erroneous conclusions" (568). Along the way and throughout this book the authors make abundantly clear that they believe that previous work on the siege of 1453 is poor because it is infected by old ideologies, hampered by an inability to read the necessary languages, beset by deficient reasoning, and harmed above all by insufficient visits to Istanbul. Similarly, the inclusion of some of the 40 woodcuts from the 1489 incunabulum would have enhanced the interest and appeal of the ACMRS volume for the reader, since the author discusses them at length in her introduction (xix-xxi) and appendix B (535-37), yet only the crowned and mounted figure from folio 1 v of the Pierpont Morgan Library copy of the Maillet edition is included as the translation's cover image.
In her Introduction, Schwam-Baird briefly adduces the popularity of the fifteenth-century romance epic Valentin et Orson, considered Fijieenth-Century Studies 38 (2013) by scholarship to be a mise en prose of a lost verse narrative. She then states that the "full translation in this volume of the Middle French text into English precludes the need for a lengthy plot summary" (xii) and provides a brief allusive synopsis of the complex story. However, a detailed plot summary would have been appropriate in this case, given the prospective readership of the volume which includes non-specialists. Alternatively, the author could have added a third appendix with charts showing the relationships between the characters, Christian and pagan, to help the reader keep track of the large cast.
In a discussion of "Genre" (xii-xvii), Schwam-Baird explains the polymorphic nature of the Middle French work, containing, as it does, elements of epic, romance, fabliau, and saint's life. She summarizes past scholarly thought concerning the evolution of the chanson de geste and the chivalric romance, citing Georges Doutrepont in particular since he explains the fusing of elements from these works in the late Middle Ages in his 1939 study of mises en prose. Schwam-Baird also cites Danielle Qyeruel's 1991 study of such works in the fIfteenth century in which the French scholar states that " . . . l'ecriture en prose du XVe siecle tend a abolir les distinctions formelles entre les genres litteraires ... " (xvi).
Schwam-Baird ends her discussion of genre by concluding, using Valentin et Orson as an example, that late-medieval audiences craved "prose adventures of all sorts" (xvii).
Schwam-Baird then discusses the 1489 incunabulum of Valentin et Orson, describing its importance as a visual and textual artifact and providing details of the three extant copies found in New York, London, and Paris (xvii-xix). She reviews prior editions and translations into English, highlighting Henry Watson's early sixteenth-century translation (xxi-xxiii). In "Editing and Translating Principles" (xxiii-xxv), Schwam-Baird explains how she expanded abbreviations and corrected errors in the Maillet text, indicating her actions in footnotes . She states her position on the translation of the Middle French narrative as follows: "Although I believe in translating as literally as possible, excessively awkward language has a negative impact on clarity, and clarity in English was the over-arching principle to be balanced with fIdelity to the original text" (xxiv) . Further, she explains that to relieve monotony, she has "sometimes introduced in the translation a variety of adverbs and conjunctions" (xxiv). However, there is no system to indicate these changes and other editorial gestures which I observed (including adding or eliminating words, changing active to passive voice and vice versa, etc.) to the Anglophone reader who cannot check the original Middle French. An organized and consistent system of italics, brackets, parentheses or footnotes to mark the many such alterations would have obviated this. Press, 1975) . However, readers are left to consult Dickson's work themselves (specifically pages 266-68) if they are curious to know the forty or so sources from which Dickson felt the anonymous author drew inspiration or reworked material. Finally, in an interesting essay of her own, "Orson, the Wild Man" (xxvi-xxxii), the editor/translator discusses Orson's metamorphosis from a raging beast to an embodiment of chivalry.
The edition/translation itself makes up the bulk of the 543-page volume. The English text is generally lucid and clear, containing a few mechanical errors (examples: "every" for "ever" [59]; "his" for "this" The present volume is a welcome addition to the study of Jean Froissart's late-medieval narratological masterpiece. In the last few decades, the traveling chronicler-poet of Valenciennes has somewhat regained his status as an important author and source, specilically of political and social history in the fourteenth century, in addition to his more traditional role as a source of medieval chivalric and military history. New editions of his poetry and the Chr(JTliques have emerged, facilitating the reevaluation of Froissart both as a chronicler and literary author. Book IV of the Chr(JTliques, however, remains the least studied section of this great prose reuvre to date, and a book dedicated to this "tragedy of history," as Varvaro perceives it, has been long overdue. Alberto Varvaro's study builds on research undertaken in his partial edition of the Chroniques Book IV (Livre de Poche, 2004) and his article "Aspects litteraires du Livre IV des Chr(JTliques de Froissart: l'espace du non-dit" (Diffusion De Boccard, 2006) , which provided a solid foundation for an argument centered on the literary qualities of the text, overlooked in earlier critical works concerned more with Froissart's historical inaccuracies. In the current volume, Varvaro makes a rigorous and deeply contextualized case for the complex narrative strategies and techniques used by the now mature writer in his last work, refuting Froissart's reputation as a "fascinating but superficial storyteller" (79). As a result, Varvaro's exploration of key episodes highlights the existence of uncharted depths in the Book IV text, such as "Ie non-dit," a silent or implied commentary which is woven into the very fabric of the narrative, hidden underneath the surface story that always appears "fluid and unproblematic" (80). This considerable section of the volume (57-101), dedicated to the narrative structures of the Book IV text, is preceded by two parts which are equally important for the study of the last book of the Chr(JTliques. The first part functions as an introduction to Book IV,
